University of Alberta 


Murmurs 


by 


Hope Wells 


A thesis submitted to the Faculty of Graduate Studies and Research 
in partial fulfillment of the requirements for the degree of 


Masters of Fine Arts 
in 
Painting 


Department of Arts and Design 


©Hope Angelique Wells 
Spring 2011 
Edmonton, Alberta 


Permission is hereby granted to the University of Alberta Libraries to 
reproduce single copies of this thesis and to lend or sell such copies for 
private, scholarly or scientific research purposes only. Where the thesis is 
converted to, or otherwise made available in digital form, the University of 
Alberta will advise potential users of the thesis of these terms. 


The author reserves all other publication and other rights in association with 
the copyright in the thesis and, except as herein before provided, neither the 
thesis nor any substantial portion thereof may be printed or otherwise 
reproduced in any material form whatsoever without the author's prior written 
permission. 


UNIVERSITY LIBRARY 
UNIVERSITY OF ALBERTA 


Murmurs 


Murmurs, is a series of paintings that offers a glimpse into a portrait 
landscape and seeks to stimulate a sense of human presence, experiences, 
memories and emotions in the viewer. Landscapes, both internal and external 
can be felt, sensed, listened to, observed, and savoured to truly appreciate 
the state of being. The imagery is of human presence and atmosphere 
threading their way through time, place and space to signify thoughts and 
emotions surrounding otherness and normalcy. 


These paintings do not result from gazing at the wilderness or into a mirror in 
an attempt to grasp my own identity. The sensation of human presence and 
experiences goes beyond individual and physical appearances. The human 
presence is formed and inspired by my lived experiences filtered through 
memories and reflections, and is abstracted to a level of expression that 
provides an opening for personal interpretations. Colour, light, and material 
handling is used to stimulate in the viewer a sense of intimacy and empathy 
continuing through into a deepening awareness of the beauty and fragility of 
the subject. 


Rolling hills and valleys, traces of paint left by drawn and pulled plastic, 
create the initial space. Milky transparent paint is poured into the drawing 
through the linen forever changing the surface into an infinite space. Placing 
faith in a chance-induced automatic drawing method indicates a level of 
acceptance that the physical space of the fabric surface will become a “place”. 
The carefully chosen warm, beautiful, and textured linen and silk seduces the 
viewer into accepting both human's and nature's comforting and disturbing 
traits. The silk, being woven through and “drawn” on the linen, functions as a 
poetic metaphor for interactions between humans and our environment. 


The meditative and at times dramatic moods of the atmosphere are created 
to connect and share memories, experiences, emotions and visual thoughts 
with the viewer. The image as a whole signifies our personal connection to 
both our psychological and social landscapes. The presence of the viewer in 
front of the painting creates a possible conversation between the artwork and 
the thoughts, memories and experiences of the observer. It is my hope that 
one of these paintings will profoundly touch each viewer on some level and 
will subtly bring to the surface a smile, memory, a feeling or a thought like a 
“murmur.” 
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